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John Elderfield described the “Merz" col-
lages of Kurt Schwitters as “miniature
cpistles of evervday experience.” Irwin
Kremen's works vividly exemplify this
same attitude. The arist, a professor of
psychology at Duke University, has had
nor Forml an training, bl the more than
Tib small collages shown here reveal a pro-
found sense of humanity together with
astenishing technical skill.

Kremen's wse of worn and torn
paper — wall posters, notices, labels, and
ather gritty detritus of wrban life —is also
remimiscent of Schwitters, but without the
crisp precision of that other anist’s mostly
rectangular compositions of cut frag-
ments. Kremen™s work secms (o grow out-
ward from s center, assuming a greai
varicty of shapes. Each and every element,
no matter how tiny, has been attached 1o

the work by mingture paper himges, Thse
wnseen supports imbuae the fimshed col-
lnges with a Tegling of extremw fragility and
grace, Some works, made of bits of paper
that had been exposed 1o the elements,
loak like they have been chewed up and
spil out, frrly, 1980, is a Auid splash of
whitish-gray paper wrapped around a
melon-colored paper lozenge, which part
ol a letter I’rmn i borm “-iJIIJ 1I.1L1I|iﬁL'h s
the restdue of an old advertisement, The
githering of pink, pesch, green, and pray
mreen scrps n per e, YR s exgusale
in Hs minuscule coneentration of tints, amd
as languwid and lvrical as Helen Franken-
thalers veiled color Tields,

Asin foric, many of Kremen's collages
feature poriipns of words or beiters,
although this typographic residue is rarely
readable. Made up ol overlapping pieces
of a scavenged poster, v, 1980, fearures
i few large white X' that form a kind of
skeberal structure in between the motled
hlick dizmaonds and bars of the prnted
surFace, Oine of the most dramati works
shiovwn here, Caiick as Oaich Can, N, J,
186, is an accretion of roughened and
nubby paper tatters, covered with lichen-
ous splotches of color. Kremen's methods
of construction give this collage a ook
hoth vegetal and ary, as il ot were a S
imen plucked from some urban arbor.

A separate gallery aleove was devoted
to an installation of Kremen™s “Re'ck™
series, 1 collages constituting a kind of
moeditation on the Holocawst, These
austere and melancholic works are allu-
sively representational: the riflelike black
paper sinps of L o By Gaen, 198 3 the
railroad car silhosette o franipor, also
19653; or the abraded ancl allegibde text thin
Fiifs dlnn}- the top of Sroeken Words,
14981, ke the worn granite of an old
tombsione, The surfaces of these collages
seem (o have been composed of a medium
of dust and ashes, yel there 15 @ peace-
fulness, @ simplicity of effect whaolly ap-
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proprisite 1o the gravity of their shared
theme, It is Kremen™s specisl distinciion
to have charged his frail materials with
poetic resonance equal to the tragic
weight of such a subject.

— Buzz Spector
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